HG3 Jwne 25, 1928,

Centlemen:

As requested ian your lettor of June 28, we have today shippsd,
by express ealleet, the fourtesa reels of ihe motien pleture phwto=
play entitled "The FAfth Horseman™ to Mr, 5, M, Meishen, 1612 Pearl
Street, Wichite Falls, Texas, '

: Respestfully,
| 4 AN e
Assistent Register of Copyrights,
Masars, Eedieston & Ee
Se e —
-I-::. 5 5
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(Section 3)

The FIrTH HORSEMAN
CAST OF CHARACTERS

St John the -Divine..... . .condi s muons
THE FIFTH HORSEMAN..................cceee. GREGORY BLACKTON
TOBR TEEVRBRIER . .0 o hassnsbrmssarnsnss
............................ .....uUNA MERKEL

(G a0l 1o Ry (010151 1 g

“P;ed" Y S Tk A L, TR ... HORACE HAINE
T E T T R S S A SRR A e D WiLLIAM BLACK
LTl G B e e e — oo AL STEWART
Pete OTIOM ...........c..ooooioosmsossiosesemeiorssesesmsnrassossrensenss LIOUIS REINHARD

: ........................ Aﬁe::hmf@e\ ad/ CB YooK S

UNA MERKEL axo CORNELIUS KEEFE

T=1a] =

JUN -1 1925

vereenensses PHILIP. VAN LOAN
veeenener... CORNELIUS KEEFE
vrreieeseereeeses) OSEPH DEPEW

woooioo.. LESLIE STOWE

FEATURING




To tell the story of this picture would be unfair to our readers for here is one pic-
ture that every true American should see. Those who are fortunate enough to see it will
not only thrill to its intensely dramatic moments but go home with a resolve to be not only
better citizens but better Americans as well. We make the distinction advisedly.

The story~of the picture is inspired by St. John the Divine’s vision of the Fifth
Horseman of the Apocalypse;, symbolizing Righteousness, (from which it gets its
title) and thereby giving it a religious background or motif. The story itself is strictly mod-
ern one of life in America today. In fact many of the episodes upon which it is built ac-
tually occurred. -

Seldom has a better balanced cast been seen in any picture that has come along.
Those of us who have become somewhat sophisticated will at once recognize that here is
a picture where the casting director chose his people, not for “names” but for fitness as to
type and ability to act.

Cornelius Keefe, as John Franklin, the Young American in charge of the- activities
of an organization devoted to social betterment, interprets his role with admirable force-
fulness.

Una Merkel, as Dorothy, a lower wih its roots planted in muck, will give your
heart strings some vigorous tugs. Dorothy and John provide romance enough to satisfy
the most exacting movie fan. '

And Sonny! Who doesn’t love a clean wholesome American boy? Joseph Depew
as Sonny will make you want to go up and hug the next ragged, shining faced, newsboy

ou meet.
! Alice May as Jane, Dorothy and Sonny’s mother has one of those thankless roles
but handles it with a skilfulness that not only exacts a full measure of sympathy but com-
pels your admiration.

Charles Brooke in the role of Tom, Dorothy and Sonnys’ father is a finished actor
of many years stage and picture experience. At first, you will be undecided as to whether
to hate him or to look upon him with contempt—Ilater . well, “all’s well that ends well.”

As for the others in the cast—well, as we said its a splendid picture from every
angle; one every one, young or old should see.

(Section 3)




HOWARD R.ECCLESTON ' Wi
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ECCLESTON & ECCLESTON

ATTORNEYS AT LAW
PATENTS AND TRADE MARKS
WASHINGTON LoAN anp TRUsT BuiLDING

WASHINGTON,D.C.

June 23, 1920.

/he wegistrar of Copyrights,

Librasry of Congress,

sashipmgton, U. U.

Sir:

ou June 1, 1925 we filed for Mr. k. M. McMshon, 1612
Pearlstreet, Wichita ralls, iex., al applicstion for copy
right registration of a motion pickure photoplay entitled
1 he wifth Horseman."

ihe application was filed complete with the exception
that we only filed two reels, while the motion picture photo-
play comprises seven reels. Accordingly we are filing here-
with five more reels to completle the first set and seven more
reels constituting a second complete set.

these additional reels make the application complete and
it is requested that the receint of the reels be acknowledged
and that the copyright be registered at the earliest possible
date.

in the application the number of reels was not inserted
and 4t is accordingly requested that the pumber "7" be in-
gerted iu the blan: before "Reels".

1t is further requested thatl the fourteen reels be re-

turned &irect to mr. E. M. McMahon, 1612 Pearl sSt., Wichita
valls rexas, and that we be sdvised when the reels have been

shipped to him.
A ")_cé) ry respectfully,
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pyss1 (.  THE FIFTH HORSEMAN., 7

©¢cLL H//

(ast,

\ The Young American
\ Dorothy Mather
-. N Jane Mather - the mother S T
N\ Sonny J
A : N Tom Mather,

\ "Bull Gormsan" - the political Boss. PUT e e {

- f‘.‘ ‘l‘ g ‘ / I.' r = o ’ {
—= 73~/ Dandels  his henchmen. v e ‘
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The Fifth Horseman Py
Colonel Woodson - the old Confederate scldler.

The Young American's mother,
St. John. /for prologue) 7 i

(BITS)

Rutledge - of the Young American's organization.
Secretary in Young American's office

Bartender :

Negro who buys paper from Souny

A white man who Rlac buys a paper

Two men on motor boat |

A flapper ct GEID

Two gunmen W
Store-keeper

Push-cart vender

Traffic cop

Cop at suburban pelice booth.

Two laboring men,

Two men in aute - who comé to girl's assistance.

Men At Radigsl meeting
Four or five policemen
People on streel.

o b |




Small back room of saloon
mmmam
ummillnhnﬁulm

Upper, pask roon of same | =

office (Organlization headquarters)

Exterior of tneaent window

0ld tobacco shop

Side window tuuun) Mather home. 8% flooT.
Gorridor in hospital i

Living room im Young American's home.

Sumser house - (possitly)




Main title THE FIFTH HORSEMAN,

. FADE IN - ::;r:lor location
- _ St. John discoversd, standing,
. ‘ staring off, as if seeing
3 something in the distant skies

that is at once terrifying and
amazing

2. Same exterior - Close up of 5t, John.

His sélon one of awe as
he 1 off into the distamt
skies

3. (first "take" for double sxposure scene)
The Horseman, mounted om a white
charger, robed in white but not
hooded. His face should be
youthful, romantiec - not unlike the




¥With sword still ralsed, the
O::mu-oumuuu
¢ .

EXPOSE ON SAME FILM: T
An effective cloud shot, without
fade in or fade out.

4, Location as in 1,
St.-John, standing, staring off, and
then slowly turns and looks off in
another direction. As he looks,
he shakes his head, slowly, sorrowfully,
as if what he sees is depressing '
QUICK FADE.




5. FADE IN - distant shot of a ecity - with
nothing to identify it as any

particular city,
FADE OUT

6. rmnl-nmrm
A motor boat is at the dock
and two men climb out of it, to
look shore-wards carefully « as
Af %o be certain that they are
in no danger of observation.
Taen, one of them jumps inteo
the boat and begins swinging
cases of liquor up to the dock.
Let cases De so placed that
hzuonm.uhsug
plainly - perhaps such as "OLD
SCOTCH WHISKEY" '

QUICK FADE OUT

7. QUICK FADE IN - exterior
A sporty roadster stands at the
curb, a pert, brasen nrﬂ
lolls behind the wheel a
cigarette dangling from her 1lips,
A cop stands beside the car,
sternly making out a summons,
when she reaches out and pats
him on the cheek - then drops
her hand to tear the summons aslip
from his book and squeeze it imo
a little ball which she tosses
away, He atares at her,
vamped to helplessness, as she
drives off.

' QUICK FADE OUT




8. Exterior locatiom - front of store.
QUICK FADE IN : :
shifty-eyed individual -

_ together as proprietor enters
from store, yelling for help.
QUICK PADE OUT

8-A. Exterior of Gorman'e saloom
Gorman, "The Boss", getting
out of automoblile. ts in
saloon and auto goes off

9. Small back room of saloon.

An old desk at ome side, with
telephone, Tom, Hogam, Derl els
and Orloff sit at a table.

Bartender enters and gives
Tom a bottle of whiskey which
he pays for.

10, Small back monl of saloon.
c.U. doorilgo

rman appears in doorway, &
crookedd grin on his face as he
watches.




11. Small back room of saloon.
.- Full shot.
Gorman enters slowly as Tom and
others exit toward a side door.
Gorman and bartender exchange
grins as Tue Boss crosses to the
desk and sits,
Bartende® exits to saloom,

12. Small back room of saloon,
Mediug shot, Gorman at desk,
He picks up phone and calls a
nunber

13, Exterior of Mather home - & dirty, ramshackel
~ ”tm‘.
Jane Mather (the mother) stands
in doorway, a picture of utter
de jJection and thopelsassness, &8s
she leans wearily agaimst the
wall and looks off with unseelig
eyes.

]

14, Street corner - -
. Sonny, with newppapers - ragged
and barefooted.
Push cart, laden with fruits
and candies, passes slowly between
Sonny and the camera.
He gaszes after it longingly.

15. Exterior Mather home as im 13,
; Jane at doorway as before - but




t 5 continued.
- she suddeniy seea Tom and others
coming, and hurries into the
house.

15-A. Lower room of dwelling ,

- Jane on from exterior, alarmed
and in despalr. Then goes on
through toward upper floor

15-8. Exterior Mather home
-~ Tom, Hogan, Daniels and orloff
enter and go into Louse ' '

16. Small back room of saloom.

. Mediun shot
Gorman at phone - his fage is
distorted with rage now and
he is obviously argulng with
AOMEONS ., Listens for a moment
with impatience and then snaps
in anawer

Title "Wwell, you tell the Mayor

it's Gorman that wants
him - and to make 1t snappy!”

Gorman concludes title with aa

snarl, aszke and them l1istens
for a moment. Then face relaxes
as he gets Mayor om the phone.




'17. Bagk room of Mather home.

pDorothy sits in old arm chalr at
window.

18. Bagk room of lMather home
- . €.U., Dorothy - soft foous shot -
She sits gaszing sadly through the

19. Back room Mather Lome.

Full shot.
f Jane - the mother - enters as if
distracted, s to look bagk
for a . goes %o

FADE OUT,




Title AND A YOUNG AMERICAN IN
CHARGE OF ITS PRINCIPAL
ACTIVITIES -
21. Offioe. '
- Close up of the Young American - as e

aad yovur otgalw.a‘l‘la
for the glomou's work
Yau 3te arr‘nng on.

“u Office.
Hedium shot.

|




23. 0ffioe.
: Pull abot.
Young American drops letter
“ into a on secretary’'s
desk and moves off thought-
mwwm.
non' , 141y gasing through

24, OffTloce.
¢.U. Young American
window - and

Gazing through

down, as though at ano
window in a house back of the
office bullding.

25. Exterior of 'Sﬂq.

26
2. 0ffice.

the




7. otnao& :
o of seore
’ Ste Sﬁi up from ber work

"Yes!”

again for a brief look through
window. Then starts for
his desk

29. 0ffice.
Medium.

Secretary at desk working.
Young American enters from
window and sits at his desk
nearly. Sits back in ohalr
and says to secretary, with

punlod..:pronm,




Title "Have you moticed her, toot”

0 30. Interior lower room of dwelling _
Nedium-close shot of Tom at
mmo Bl

and stupdd with liquer .~




m_ "Buck” Daniels

33, Lower room of dwelling
¢c.U. of Daniels
A stupid, puffy-eyed bum




Iitle Pete Orloffl

34, Lower room of
ohnwm

35. Lower room of dwelling
"Close up of quarter-filled whiskey
bottle on the table.

36. Lower rToom of &

Tom cards. mil

picks up the bottle com-
pmsnntm‘-mw
drink left., Tom

not to worry - there'll be
more, and turns, A8
if %o someone on upper i1loor




from below and gets to her feet,
worriedly

38, Lower room of dwelling
“Tom yelling, "C'men down here!l”

39. Back room of dwelling

40, Back room of dwelling
C.U. Dorothy - soft foocus
Gazing sadly after mother

41. lLower vroom of dwelling
. Jane on, timidly - askisg Tom
a:;&-ms he wants. He snarls
a

Title "Ain't that brat sold
his papers yite"




4.

-m_

& w
“.umw.
it
rmmhm

Continuation of 4

42, Iam*m

i

! mua
w

"Don't take Sonny's

need so much!”™

- 3




44, Street corner as in 10,
Sonny selling papers

45, Strect corner
Close up of Sonny

Counts remaining papers - only

five left. Then sees how

much he has, Glances

at it in his hand and looks

off with 2 sad 1ittle amile,

just for a moment's thought.
Then puts money away and

continues oalling papers.

L4

46, Back room of dwelling.
Jane enters to Doro aadxsits
vith depressed attl .

Goes to her and tells her
hopelessly what 1s going omn
in the room below. Dorothy
tells her mother

"Get me crutches
Itle - ny *




47, 0ffice.

49. Exterior of window,
Dorothy sitting at vindow

50, Offloe.
Near file csabinet, close %O window
Young American resumes looking
for letter in the cabinet -
finds 1t and starts back toward
desk - pausing for a second %o
look through window ajain.
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51, Back woom of dwellling ther
: Mediug shot - Dorotuy and mo

Takle A TR
home now - "

lother glances QM"’]’
toward cloek

52, Back room of dwelling
c.U. battered alarm clock - hands
pointing to 5340

A}

53, Back vroom of dwelling
Mother shakes her head, hope-

1essly, a8 if saying that he
can't be warned now

%'7. Street corner
Sonny selling papers - has ody
three left




56. Interior tobacco shop.
Close up of the Co
Cleaning his pip®; he pauses

57. Interior tobacco shop
Cclose up of wall clock
. Hands pointing %0 five

minutes of six

58, Interior tobacco shop.
Close up of the Colonel
Turn e from cloek




60. Interior tobasco shoPe
Colonel rises from chalr and

walks toward camers, ing
to look at clock - then
out toward street grinning.

62. Interior tobacco shop.

- Colonel stands near
1ooking out
then toward clock on the wall.




-

63, Lower room of dwelling
Tom and companions - Tom in an
ugly mood :

65. Exterior - near door of Mather home
Tom on from house and stands
looking angrily up and down
street - then exits in house agaln

Title "please keep this money
for me. 1 might need it
to buy more papers.”

The Colomel looks pusszled, but
agrees, and posckets the money.




ah

gontinuation of 66,
Sonny looks at the money he has
kept, and then thrusts 1t inte
bis pocket again and says to the
Colonel with happy antieipation

Title "My mother's waitin' for
this - an' believe me,

lt::'an' ny sister need

i

~ Golonel looks interested - and then
says to Sonny, "How 'bout your dad?”

67. Tobacco shope
C.U. Sonny :
His Tace falls - mentiom of father
saddens him, but he looks up and
says rather Tuefully

Title "on, I got a father
all right!”

€8, Tobacco Bhop. ’
Medium.
The Colonel beams - gets a clgar
from the case and holds 1t out %
Sonny, telling hinm :




Sonny, somewhat surprised, tskes
the cigar mechanically. Bvidently
this man doesn't suspeect that hls
father doesn't deserve gifts.

But he can't explain all this -
80 puts the ¢ in his blouse
and thanking the Colonal, exits.

The Colonel watches after him,
pleased with himself,

69. Lower room in dwel
‘_“ Tom ]IOII]:.’I“' unsteadily -

sore and impatient, Companions
at table. One of them suggests
"Maybe the 0ld woman has some
money!” Tom agrees, and startis
toward upper floor

-

el

70. Upper room in dwelling

- Dorothy at window - Looks toward
door as Tom enters. He asks in
a manner, "Where's yowr
mot » Jane enters from
another room. Tom goes to her
belligerently, but she checks him
with more spirit then usual.

He stops, staring at her with

some little surprise as she says,
indigating Dorothy

Iitle "Do you realise, Tom Mate r,
that this child might have
had a chance - but for yout"




70 - continued.
Tom stares at her, taken back
for the moment. Tuen denles
angrily

7. Lower ToOR in dwelling

Zitle "I seen her onoe.
Sue's a pip - even
if she can't walkl®

Hogan's interest aroused at omce.
"you dob't say!®™ and then he
declares that he thinks ne'll see
for himself

72. Lower room in dwelling
Full shot
Hogan leaves the table and
crosses room %0 go to upper
floor




Title "Is the kid down there?r”

_ hesitates - then decides £
that the lie is a good method —
of getting him out of the room.

Nods, shortly, and Tom lurches

F I
‘ starts after him but
stops and looks back at Dorothy

74, Upper room in dwelling
C.U. of Hogan
s narrowed - an expression
of cunning

75. Upper room in dwelling
C.U. mﬂw at window
watching Hogan worrliedly

76. Upper room in dwelling
Full shot. :
Hogan glances at Jane who tells




77. Exterior dather cottage
Near door
at door, sul lenly

Tom standing
watching up street for gonny

to come®

-

78. Lower TOOR® in dwelling
Hogan enters from upper floor
and crosses 0 table. Asks
whore Tom is, and orleff pointe
toward exterior.

Hogan sits, telling
the girl 1s & pip, a1l right.

79. Uppu" yoom in dwelling.
Mather 1is assuring Dorothy
hand things

Jane
that she'll take & an
downstalirs, and exits.

go
§9. Upper room in dwelling
- c,U, Dorothy at window.
Watches after ner mother, sadly.

81, Office.
- m1 IIIO“.

Young American and mother dis-
acupl - mother sits at secre-
tary's desk, talking o .

She ner hat on &s 1t Just
in from the street




83, Upper Toom in dwelling

ves a start and listens
ward lower floov




awvay from the .
Hogan, while the attention
of others is distracted,
out of room toward floor.
Tom draws back his fist %o
hit Jane. Continue action so
that actual blow can be cub out

85. Lower room in dwelllng
Medium shot. _ -

Start camers or actual landing
of blow., BShe staggers and falls
and Tom seises the boy, demand-
ing his money.

lon; takes out the clgar
and offers that - but Tom angrily
knocks it out of his hand and
repeats his demand for money

86, Upper room in dwelling

Dorothy in chalr, with head

bowed sorrowfully. Hogan

quietly enters and grins.
Regards her with complete

assurance in bDeing welcomed

as he says, "Hello, kiat"
Porothy looks up at him,

startled

87. Lower room in dwelling
Jane sits on floor in sorner,
half-stunned. Tom has gone.
Sonny, orying &ver mother,
is trying to comforti her.




88, Lower room in
Hedium

dwelling

Sonny reassuring mother.
Tells her

"I'11 get some moTe
rs and sell ‘em!”

89. Upper room in
Medium

0. Lower room in
Medium,

pape

Sonny resssuring mother who
stares at hin - 8till
stunned Tom's . He

starts off, glaring angrily
at the men in the roem.

dwelling

Hogan has seised Dorothy.awd

she is struggling in her chairto
e thrust him away froa her.

She screams.

dwelling

Jane on floor. Hears sorean
from upper floor and suddenly
her senses are alert. 8She
starts to her feet - listens
for a moment - then makes a
dash for the upper floor




91, Upper room in dwelling

-~ As scene opens, Dorothy by a
supe rhuman effort, thrusts
away from her and he st on
his feet for a .
About to start back toward her
when Jane enters he turns on
her with a 1 - telling her to
get out,

92. Upper room in dwelling
C.U, Jane

93. Upper room in dwelling
d. ¢.Us clasp knife on table. Stould be
- a knife with one extra long blade

94. Upper room in dwelling
Mull socene
Jane springs across room for the
knife and is struggling to open
blade when Hogan grabs her am
- and the knife is sent spinming
A\ to the floor

95. Upper room in dwelling
Close up of knife on floor - lies
on ite back with half-open blade

s pointing wpward _ - —P(cn‘t)/
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96. Upper rooa inm dwelling
Full scene.

- Jane and Hogan struggling.
Dorothy watehlng, fearfully

TS Pull scene.
J

o With a desperate effort, she

pummw. stumbles
mnmu.:-uum
floor

with and he rolls over,
face down with knife stuck
in back

100. Upper rooa in dwelling
- Close up - Jane, staring at Hogam with
horror




1mumm'mmu

7 von 1 R s

The old Colonel ie in his ohalr-
5, and S0 is telling him, tear-

//'/ fully, 211 that has

Title ' "phe old sickening eory, of




distressed women and hungry
children! The same spirit
of lawlessness abroad in the
landi™

“Ncar\Y +w o thousand Years
ago, Senny, a Man gav His

Ssle (e that yoo atnd | mtgh‘t‘ Live

Pauses, and then goes on with

"“Down throveh the centurieg
Iisle Christian mgn and wWemen
: have strugdled o Keep alive

Hie gr‘ea't' achlngaf

Continues, after a pause

-1 "1 was one of Thevsands who
E‘l‘ru%gled. ‘thr'oug_lt-. recon —
Title struction da‘l‘.-‘: ) d.g__Fg nd
the helpless and preserve
The sanct of e home."

105, FADE IN - Close up of Colonmel, standing,
continuing, with eyes alight




"We were led by the

5

Fifth Horseman -
our Coun
and our homes!®

for God,

Continuation of closewup

106, Tobacoco M.

looking up at Colomel

m-:'lumu awe-struek

-

et

:m

-
o




toﬂ. Tobacco shop

C.U,
lonn;. is listeni awe-atruck -
but suddenly ts toward
the vision, speechless with
surprise

tO!. Tobacco ahot. ' I
Prom rear of Sonny. (Vision has -
Drops his hand and the Colonel
stares at him in amazement, but
thaxs then slowly turns to see
what the boy means.
He thinks he understands - and
gm and geta a small American
lag on the far wall, which he
believes the boy has pointed
to.

llo. Tobacco shop :
C.U., Sonny -~ watching, puszled.




111, Tobagco shop.
Full scene ;

The Colonel is moving .
toward Sonny with the little
flag. He gives it to him
and says

C.U. Colonel and Sonny
The Colonel says somethling %o
nim and Sonny's eyes open wide
in wonder. "Now, dom't
forget that!”™ the old man warns
him in a kindly way. The boy
shakes his head solemnly

113, Tobacco shep.
Full soene
Sonny exitis. The Colonel
watohes him leave.




ERa R

Fings Wil i XS 20 FID A

~ tu. Corner. (NIGHT)
_ Sonny with papers. A man
stops to buy ome

||5. Corner. (NIGHT)
Close up. ”
Man pays for paper r and Sonny
stops him as he is nb.ns to
move on., "Mister," he says

Title "Mister - are you - "

Sonny stops, doubtfully - thinks,
*What was the word?" Oh, yes -

he remembers - and thea com-
pletes the question., The man
looks amased for a second and then
smiles and shakes his head - he

is not. Sonny disappointed as
the customer moves off.

116, offiee.




117. Covney (NIGHT)
Negro stops to buy paper from

Sonny

118, Cormer (NIGHT)
: Close wp
S50




-~ - Close up of The Young Ameriean

um. Corner (NIGHT)
Close up of Sonny
Ituu. there looking up,
;Mn; with a teap-stained

.wmmrﬁrm
FEET, UP TO HIS FACE

123, Corner (NIGET)

- Hedium
The Young American s on
‘one knee and takes the 's
hand in one of his, telling
‘nim, seriously

Iitle "You are

by tooe salagsuen

8o repeats 1%, hopefully.

The American smiles, but
ignors the question and asks
how lﬂ he has left.

distracts Sonny
dnomhm The Yourg
American buys them all and
asks him

Iitle "Now, what are you

&ggh 2 ,with all




Continuation of 183
gonny tells him, sadly, and
the Young Amerisan shakes his
hesd sympathetiecally.
Then he gives the boy &
comforting pat on the &
and says good-lbye %W bim.

starts off after Sonny, but
obviously, with no atteampt %o
gateh up to him. He slmply
follows him.

FADE OOLT

Title THE NIGHT GROWS BLACKER.

125. Upper room of dwelling.

- - ¢.U. Dorothy in chair - frantiecally
telling father - off scene -
that it this way - and
that way, A




126, Upper room 1in

dwelling

E Full scene

127. Lower room in

Tom standing unsteadily, with
Dorothy trying o convince him
how 1t all hap .

He impatiently makes & gesture
of disbelief but ste insists
that she is telling the truth

dwelling
A half-filled whiskey potile om
tadle

Sonny enters and looks around

128, Upper room in

129. Lower room in
-~ - Medium.

with surprise at finding the
place deseried. Tam hears hls
father's voioce upstalrs

dwelling -
Tom telling Dorothy what will
whappen to her mother for killing

‘Hogan -

dwellling

Souny hears father's voiee
upstalrs. A look of d.::ra-

angrily
toward street with 1t

130, Exterior Mather house, Olose to side window
- NIGHT

The Young Américan
jooking cautiously in window




131, Street. (oclose-up shot anywhere)
- < NIGHT Sonny throws whiskey botitle
; down savagely, breaking it and
then picks up stones and hurls
them at bottle in a framtic rage

132, Exterior Nather house

- NIGHT Close to side window
The Young American watehing off
at Sonny, bewildered by boy's
actions., Then suddenly looks
in through window as if hearing
someone in the room

133, Lower room of dwellling
- Tom looking about for whiskey.
Sonny enters and stops, startled,
when he sees his father.
Tom pays no attention to him,
but continues looking for whiskey

134, Exterior - close to front door
- NIGH?T
Jane on with a revolver which ahe
is covering with her n as
she enters, Has a wild, hunted
look, as if hapdly consclous of
what she is doing. @s= Looks
furtively up and down street and
then goes into house

135, Lower room of dwelling
. Jane on to Tom and Sonny
is making the boy put hi
on the table as she orosses
staring at him - the gun
apron

e

room,
still hidden under her




"You better git out! nog:l

',‘c Exterior -
- NIGH?

"?- Exteriory -
NIGRY

-

138, Lower room

is dead and th'cops'll
here!"”

near side window

The Young American draws back

fron the window with determination
to go into the house - exits toward
front

close to front door

Young Amerigan on - from side.
Knocks on dooy

apron. Sonny stands back a little
ao‘:honsl astounded at mother's
action




4

139. Exterior - close to doorway
. NICGHT The Young American puts hand
on knob and opens docr

and Sonny
She ralses gun put Sonny sees
-muumnmacﬂd
fear, pushes her ar®m upward as
the gun goea off.

The Ameriean enters and takes
the gun from her gently.

141, Upper room in dwelling

o
Porothy in chalr - nears shot
below and worri picks
crutches on floor de chalr.

giruggles to Rer feeot and
slowly starts toward lower floor

142, Lower room in dwelling
- The Young American 18 trying to
explain to Jane that he hasn't
come Lo arreab her. Sue ARENAR
aways, as if ready to collapae
and he seises her, nelping her
to a ehalr

143, Lower room in dwellling
- Hedium - American, Jane and Sonny
' He stande over hevr, trying %
reassure her - Sonny tells him
why she tried Lo shoot him and
The Young American smiles as
he tells the mother




144, Interior - CLOSE TO CLOSED DOOR, AS IF AN
- ENTRANCE TO LOWER ROOM.
? Dor¢thy stands at door on crutches,
u-mwwtmm-lm
door with a curious expression

145. Lower room in house.

146, Interior - as in 144 CLOSE TO
- Dorothy-puts hand on
slowly turns 1%

147. lLower room in house
- Close up of the Young American
as 1 ho.ﬂ.l, or -
and stops in middlie of a m:’-::o
with an expression of amasement




148, Lower room in dwelling

- - ¢.U, Dorothy, standing on crutels
near closed door - looking towamd
ozmera

145. lLower roo@ in dwelling

- Close up of Young Ameriesn
Staring toward Dorothy - speechless
for the moment - then rising

150. Lower room in dwelling

~ Pull shot .

Young American rises from shalir
and crosses Lo Dorothy

151, lLower room in dwelling

-~ - Close up Dorothy, standing on cruliches
Young American enters to her and
seems about to put his arm around
her as though absent-mindedly
feeling that she knows him as well
as he knows her

But he checks himself - remember-

ing. Then ssys to her with sur-
prise

Title "Is this - your home?" -

Dorothy nods slowly, wondering
who he is and why he has come to
her in this manner, He draws
bagk a little, rather embarrassed
at his own tefmerity., Then 2sks
her to sit down with them




152, Lower room in édwelling

~ - Full scens
Young American nelping
Dorothy over Lo ghalr near
Jane and Sonny

155, Small pack room of saloons
3 Hogan on a oot, Goruas,
orioff =iid a doetor near.

Title "Nothing serious. Be'll
- gsoon be all rigatt”

Doctor leaves. Gorman tLurns
to Orloff and tells him, with
an air of authority

Title ~_ wgf you see Tom Mathew;
tell him I want him.”

Gorman exits to nearby room.

154, Lower room of dwelling

- Medium. Young American, Jane, Senny and
Porothy.
Dorothy telling Young American
what happened upstalirs.
Hother despondent about it. He
reassures her, saylng




47.

Title "Don't worry. If the man
were dead, there would have
peen an investigation Ly
this time."

Young American comphetes title
reassuringly and then turns to
question Sonny when he notices
a bit of the 1ittle flag protrud-
ing from Sonny's Dblouse.
Pulling it out, wonderAngly,
he asks uim where he got it.
Sonny tells uim

155, Lower room in dwelling
- C.Up of Young American, listening

; : with a mixture of surprise and
ads amusenent

156. lower room of dwelling
- C.U. of Sonny - concluding with

Title "e 80 that's why I asked
you, He sald there was
millions of 'em!"”

Sonny innocently serious as he
congludes




157. Lower room in dwelling
- Medium shot
Young American laughs heartli-
1y at that. Sonny watohing
him with surprise.
Then he assures lonq that
there are millions of "em.
Drawing out a wallet, he
extracts a bill and glves it
to Jane, telling her

Title *"I'm your friend - and I
ml_m %0 let = help
you. .

Title “"Come on, Sonny! ve'll
Tind out what's happenmed

to Mr. Hogan!®

Rises and starts to go with
Sonny, when Jane gets to her
feet and goes 10 him, thanking
him with heart-felt emotion

158, Lower room in dwelling

- C.U., Jane and Young Amerioan.
Jane thanking him, He salles
and draws a card from his
pocket, glancing at it before

giving it to her. Then puts

it in her hand




49

b

158 continued

- She looks at 1t and tahen ralsesd
her eyea to hie, with surprise.
Then puts it in the bosom of he¥
dress.

159, lower room of awelling

- ¢.U. Dorothy, sitting
Watching the Young American and
ner mother, off scene.
suddenly smiles, as if he 18
looking toward her. :

He enters and takes ner hand

in his, tenderly. Smiles re-
assuringly, =28 he says to her

Title _ "I'ye seen you - ITom my
office window - every day,
for months and months."

-

Dorothy looks up at him, surprised
and hardly knowlng what to sAy.
Then smiles a little ruefully

as she replies

Title "But you couldn’'t see all
' the ugly poverty around
mne."
P He releases her hand and gazes
down at her, sorrowfully - "No,"

he replies, "I couldn't!”




Iitle "I could see only besuty!"

She drops her eyes, as he turns

!60. Lower room in dwelling
Full scene
lona.u putting the 1ittle flag
- The Young Ameriscan
calls %o III. Says goodbye
cheerily to Jane and Dorothy and
exits with Seonny.
Jéne goes toward porothy - sinks
doun on her knees beside her, with
er of thanks
r ouT

m. ﬁ.uo room hut of saloom.
c.U. of Goyman, sitting at table -
talking to others off scene




5t.
-

162. Large room back of saloon.
-t Full shot, There is a door leading to
' saloon in front - another door

to side room. (already used)
Near door to side room 18
an American flag - 80 that por-
tion of it hangs down below %op
of door.

Gorman at table - talking to tough
looking bunch of Radicals, seated
around room.

Title IN THE ADJOINING ROOM -

163. Small room back of saloon.
. = Hogan on ocot. Tom slis near
him. Hogan weakly giving vent
to his anger at what has happened.
Says to Tom

Title "I'11 git even! Whem I

start out to git some-
thing - soomer or later
I git i%1"

Hogan completing declaration with
all the earnestness he ocan muster.
Tom doesn't like his tareat - but
says nothing. Orloeff on, from
nearby room., Speaks to Tom, wikh
a jerk of his head toward other
room.

Iitle "The Boss said for you
to see him."




163 continued.
. orloff exits Lo nearby room. -
Tom gets 1o his feot, looking
after him uncertalnly.

Tom then crosses slowly
toward door to larger Toom.

164, Small room back of saloon

- Neay door to larger Toom.
Tom opens door and looks into
larger ToOR. portion of the
flag hangs down on other slde
of door. One of the Radicals
is standing, making & speech.

Tom stands there for a moment

and then suddenly looks back
toward Hogan.

165. Small room back of saloon.
Tom at door of larger room,
looking toward the Young American
who has entered and stands near

Hogan.

166. Small room back of saloon
Hedium shot, Yo American and Hogan
He asks Hogan, somewhat amusedly,
how badly he is hurt., Hogan
snarls answer and then asks who
he 18. The Young American tells
him, smiling

Title "oh, I'm just investi-
gating. Wanted to see
if it would De DECeSSATY
to send flowers."”




166 vomtinued.
H doesn't see the joke.
a surly answer

167. Small room back of saloon
Near to

168. Large room bask of saloon.
- ¢.U. Radical - 8

- 169. Small room back of saloon.
. c.U. Young American,

170. Samall room pack of saloon

: Near door t0 larger room.
Tom brushes flag aslde to see
petter but it falls down further

put he simply looks at 1t and
walks on into the room




171. Small room back of saleon,

c.'l mﬂm Hay
mmmﬂl’ of larger
room - fage grim with indig-

nation.

178. Small room back of saloon

!ommnm-mmm
wwmuu-wmnn

173. Larger room
. Near door to smaller room.
American holding flag and gazing
angrily into room. Slowly
4 : stands 1t up against wall, and
then walks deliberately into
room back of camera

174. Larger Troom.
Medium.




174. continusd.
- One of the men aluge the Young
American and he turns on alm.
Free-for-all fight starts, Tom
getting out of the way

175. Larger room back of saloon.
c.U. Tom
watching fight

A

176. Large room. Full scene
- Young American fighting off the
: whole crowd. GOTEAD eNCOUraging
them, Picks up bottle and turls
: 1t but misses the Young American.
’ Someone Lrips him and e falls
with two on top of him

177. Large Toom

c.U. Tom
Ittaun(-noIMJmn
trifle co and wondering
what to de@ o
£ {nW
oAt e
Iitle , IN EVERXMAN -

Tom watching - fimally enraged -
starts toward fight




178. Large room - full scene
- | X ean on floor with
t or four on him. Tom

starts toward them and grabs
a ohair., Starts swinging 1%
and knocking them off the
prostrate naa.

Young American struggles to
ais Teet, Cope enter.
Gorman yells to thea %O grab
the Young American, and Tom.

179. Large room

1 ’C.U. Young American in hands of a ©0p.
Questions him, suthoritively.
He tells the cop what has
happened

180. large roOm.
- Medium - Gorman and another 00p.
Cop is telling him apolog‘et'\c.-a“r

Gorman is speechless with rage

181. Large room.

- = ¢.U. Cop and Young American.
Cop has released him and has
accepted his explanatiom. American
tells him, angrily




Title ~_ *3%'s %00 pad you naven'®t
orders to close tuis plsce!”

The Young Anerican nods understand-
rman 88

= i , looking toward Go
17 determining upon gertain astion

182. Large TOOR.

Full scene.
Cops arives Radicals out. Tom
with GO and Young

rman
American, Wwho goes over to Gorman
and hands binm & card

183, Large rooRn
Medlum got. - Young American and Gorman

“you'll elther close this

Title
place in forty-eight hours
or it will be closed forvr

youl"




183 conatinued, ;
? Gorman lowers his eyes for a
second- and then looks at the
Young American agalin without

s a word. It is evident %o
L ‘ Gorman that he means what he
o l;g‘n. He tums and slouches
off.

The Young American turns and
i1s about to start off when he
stops - looking toward smaller
room with a slight smlile

184, Large rToom t
Near door to smaller room. '
Tom is putting flag back where
1t was over the door. Doesn't
look back. Simply goes on out
into next room,

185, lLarge room.
C.U. Young American
He 18 smiling with amusement.

Begins satralghten his collar
etc., as acene F.

Title WITHIN A WEEK - VAST
CHANGES IN THE HOME OF
TOM MATHER.

¥86. FADE IN - lower room of Mather dwelling

> The room looks tidier and brighter.
There is food on the table and
Jane, better dressed than before,
is ’hung.; steaming coffee pot
on & platter. Tom sits sullenly

nearby, watebling




SANEENSMBUSRNGEDN.

CHANGES - BEYOND TON'S
UNDERSTANDING, AND THEREFORE
AROUSING DISTRUST AND SUSPICION

-

18?. Lower room in dwelling
C.N. Tom - Iahhmu J’ll;o sullenly and
ously. mu{
upoﬁs to her. "Say - 1!

188, Iower room in dwellling
~_ C.U. Jane standing near table.
Looking toward Tom worrledly.
“What is 1t?" she asks dully.

189, lLower room in dwelling
Medium.
Tom walks towaprd table and
says, suspiciously

Title "I ain't gonner ask
you & second time.
Who died and left
you a fortune?"

Jane lowers her eyes - makes
no reply. Tom moves to her
slde swiftly and graasps her
by the arm angrily




to American.
Jane gives & 1ittle ory
pain :

192. lLower room
Full shotb

swiftly and takes Tom's collar,

193. Lower roca
¢.U. Tom In position against wall.




6%,
-

194, Lower ToOm.
. Medium. Tom, !omzmﬂ.m and Jane
The Young erican samlles - then

1aughs heartily at Tom, denying
Turns

Title "g'p glad to find you home.

I've come to ask if you'll
let me put your boy ia _
scholhl and your ater
in a bospital.” '

Tom surprised and turns doubt-
fully to Jane, Bub ghe is shak-
ing her head, hopelessly -

to the Young American

Title _ "I _need aoqg His earn-
ings are all we wave."




The Young American turas from
ner to stare at Tom in ansazemeont.

Then %o Jane, "You meam - that
ne does nothingt" She shakes
her head, affirmatively - sadly.
o He turns on Tom who stands
with & hang-dog expression, and
says to him,

impulsively goes to him, kneeling
beaide him

195, Lower room
- ¢.U. Jane and Tom - Jane kneeling
beside him. Pleads with him

Title "gom, let's give the
ghildren & chanee -
1'11 work hapd toe,

if you wiill®

4

Tom uncomfortable, and cannot

yield gracefully. Looks at
her sourly, and replies

Title "A11l right! Let 'em gel
There'll be aome Pu
around this dump!




195 continued.
- Jane looks up toward the Young
American, hopefully. Rises

—— — ——Title “Have them ready im
the morming. 1i'1l
call for them.”

He -exits - a8 scene FADES.

197. lLiving room - American's home.
- Young Amerisan and Mother standing
umomu-unwutinmﬂ.

Is telling her with enthusliasm

Title *pne doctors at the hospital
say she can be cured!™




197 continued.

FADE |IN
198. Lower room

Mother looks at with humor-
ous suspicion - as she suspects
that he has more interest in the
girl than he admits,

Then laughingly, kisses him,
and he exits.

Mother watches after him,
mmm.
FADE

in Mather dwelling
Tom, Jane, Sonny and Dorothy.
Dorothy, ready to leave, sits
watching Jane pscking things into
old walise for Sonny.

Tom sits near, watching glumly.
Sonny helping his mother, excited
over goling away

She pauses in her packing, to
look up at Sonny - her expression
sad, even though she is trying to
AppeAr happy. There are tears
in her eyes. Suddenly, she
draws him to her, holding him
close and telling him

"ok, Senny - I'm

199. Lower room
Title
Iitle

8o happy!"

Sonay locks at her, somewhat
amased - saying

"People don't ory whem

they're happy!"




AOE .
199 comtinued

200, lower room
: full scene.
Dorothy looks toward door with

Young American ent - _

them he is all ready for them.
Dorothy is trying %o get to her

feet. He hurries to help her,
Jane throws her Arus

Sonny and kisaes him.

201. lower room
c.u. m

Looking on, glumly

202. lower foom - full scene
‘ Jane goes to Dorothy and kisses
her goodbye. Seonny runs on
ahead to exterior. Jane, Dorothy
and the Young Ameriecan follow
toward exterior. Tom sits - for-
gotten and unnoticed




203. lower room.

g Q.U- h
Watching them leave - sorrewful
expression. Drops als head
finally and sighs deeply

L3

204, Exterior Mather house
Close to doorway

Jane stands in doorway, tears

in her eyes - trying to appear

cheerful as she waves goodbye

205. Exterior - near ourb. .
Young American - Sonny and
Dorothy in car - driving off.
Dorothy and Sonny waving back
at Jane

206. Exterior house - near doorway
Jane watohing them golng off.
Finally drops her head, as a
great sob rises in her throat

207. lower room.
Full scene.
Tom pacing up and down
as though working up a 4
Jane enters to him - but stops
as he anarls at her

1




Title ' "porgot me, they didl
i A;ﬁnoowlannl'

Grabs his hat and exits.
Jmnnklunoncuurﬂu
table and buries her head in her

arus.
FADE OUT

208, Lower room.
PUSE Full scene.
Jane with head on table. Slowly
raises 1%, Gets slowly to her
feet and holds totthe table for
support for a moment. Them
haltingly, starts for upper floor.

209. Back room of saloon.

- Tom, sitting glumly at table -
half-filled whiskey glass before
him. Suddenly, almost overeome
by sorrowful thoughts, Head
sinks down on one hand and he
stares off sadly

Iitle SOMEWHERE, IN EVERY MAN -
A SPARK; BE IT EVER 850




68,

., Back Toom of saloon.
.!o Close up of Tom.
Tears in his eyes. A sod
rises in nis throat - ue
bows his head. Then suddenly
100ks up, With & new
jon in his faece of determination

214, Back room of saloon.

=S,/ m1 .mtc .
Tom rises Lo his feoetl.
With an oath, he sends the
nalf-filled whiskey glass
orashing to the floowr, and
stalks out

om in dwelling

Jane has sunk down on floor
half-sprawled in Dovothy's
ghalr by window. She is very
still

213, lower TOOm.
= DIM

Tom enters from exterior.
Looks sround with surprise.




214, Lower ToOR.
PIM

Close up of Tom - ealls,
"Janel"

215. Upper room
DIM LIGHT
010.. up - Jane um half in

chalr - atill

216, lower TOOm.

DIM LIGHT
Close up Tom - listems. Looks

wvorried

217. Lower TOOm
DIM LIGHT
Full set., Tom stalks toward

upper floor

218, Upper ToOm.
DIM LI . Jane in same position.

n enters and stops suddealy,
staring at her. Then suddenly
crosses to her hurriedly

2‘9. W rOOm. a3 e
DIM LIGHT
C.U., Tom and Jane

Tom enters close-up - speaks %o
her. Takes hold of her and
starts to raise her up when he
suddenly realizes that she is

dead, Gently lets her down




2R0. Upper room
“Close up of Tom - kneeling beside ehalir.

staring off as though dumb-
founded. Then suddenly calls
to her frantically.

Stops, with eyes staring -
realization at last that she is
dead. Tears come Lo his eyes.

He closes and 1ifts his
fage, reverently, mumbling a
prayer -

Zitle "Oh, God - forgive - t°

Continue close-up - alowly

fade it out.
Title FADE IN ANOTHER MORNING - FINDING :
= MR. BULL SEEING RED.

AND WHEN A BULL SEES RED -

221, lLarge room back of saloom.

- The floor is littered with broken
bottles - furniture smashed -
general wreckage.

Gorman - bartender and Orloff
discovered.,

Gorman is a8 he paces the
floor, a picture of wrath.
Stops, and says to Orloff




Gorman furiously concluding threat

282, Exterior nospi tal

224 . lower

225. lLower ToO

c.U.

American getting out of
nospital

Young
auto and exits 0

righ
Thers'll be more if you do 181"
Gives him a bill and Orloff exits.

room in dwellling

Bible before him.
much depressed and
Idly opens cover of

Tom at table -
Seems changed;
sorrowful.
Bible

om in dwelling
Tom at table

opens cover of

Bible



7%

226, INSERT. Fromt page of Bible, inscribed in
Jane's handwriting
~JANE MATHER

muﬂumnuluumm'
pages otmmblc-mthﬂ.f
vwsmmzuhook.

227. Lower room of dwelllng
Close up Tom at table.

\ sees the oard beSween tae
pages of the Bible and opens Bible
to that placge.’

Picks up card and reads 1%,
Ralises his ey surprise
then puts card in pocket, Glances
at page of Bible and gives a
sudden start, hls eyes staring in
amazement

2ae.cloﬂur-)sumnurumucupm
X111

228, Lower room of dwelling.
Close up of Tom at table
Raises his eyes from Bible and
gu bpagk - a ploture of desola-
on.




3.
229, Exterior Mather home
Close to doorway.
Rutledge enters, 1 for

of house. o8
nimselfl that this is the place
and knocks at door

230. Lower room of dwelling
NMedium shot - Tom at table. Open Bible
18 before him and he has drawn
the card from his pocket to read
it agaln, knock at
the door and on
table as he =

g
¥

H
ge
:

:
§

231. Lower room in dwelling
- Full scene
Rutledge enters to Tom. Offers
his hand - telling him N

Title "] was asked to look
you up - and offer you
a job."

Tom surprised - hardly knows

what %o - then nods, and
asks Rutl to sit
ZTitle Mesnwhile - Dorothy sets

out upon a great adventure.




T4

@38. Corridor in hospital - near door of operatigsg

TOOm,
Stretehker - Dorothy om it - 1is
- wheeled in - Young American

walking beside 1t, king to
her. It pauses, u':lta-t
goes to open door to operating
“.

233. Corridor in hosplital
C.U. Young American and Dorothy
He takes her hand and encourages
her. She is dublous - holds %o
his hand as Af reluctant to leave
him for what lies ahead of her.
~ He reassures her gently

234. Corridor in hospital
Long shot
Stretcher is rolled off scene into
. = . — operating room. American turns
as door closes behind it and , -
slowly, worriedly, walks toward E
camera

233.

Iitle Sonny - at a Summer OARD
school - was & member of
the awkward squad,

Five boys - Sonny at one end of
the line, marching toward camera
under the command of a very bored
cadet. He Galts them on the

25 foot line and they stop with
a very ragged line,




235 continued,
The boys have air-rifles and
some uniformity of clo o
Leader stands aside %o ve
drill orders. Lat them get
all balled 3 and Jab each other

with their rifles as they try
to execute drills.

236, Corridor of hospital

for something.
He watches after her with
alarm

23§, Exterior - open field as in 235.

Cadet is marching boys toward
camera and gives order for a
"pight wheel". Sonny on the
end of the line, has to run fast
in order to swing around with
the line and keep his position,

238. Corridor in hospital.
Young American waiting - pacing
the floor.

Door at end of eorridor opens
and Doctor enters from operating
room. Ameriean stops him, worried-
1y and asks him how she 18,

Doetor replies in very pro-
fessional manner




"Well, if she gains strength
rti

Doctor pauses - The Young American
lo0ks at him, pussled, Doetor
remembes muddanhy suddenly that
he is talking ’l'.f..lm and
laughs. Thea assures wim that
she will be all right, he thinks.

FADE OUT,

'Ituntmmmltn

birds with one stone.
The girl is a$ his houss
outside the eity."

Gorman interested - Hogan also.

AND MR. HOGAN HAD NOT
FORGOTTEN

.




240. small room back of saloon.

C.U,. Hoganm,
Looks interested - asks
Orleff r
Title "You mean, Tom Mather's
girlt"

241, Small room back of saloon
Medium shot
Orloeff nods that he does.

Gorman begins outlining plans.

242, Lower room in dwelling
Tom enters from exterior
with two letters in his hand.
Sits at table and opens one
letter

243, lower room in dwelling
Medium shot,
Tom reading letter sadly

INSERT - Letter - Dorothy's handwriting

and Just think, mother, I
can walk now without my
crutohes. I'll be so glad
to see you again. I do
nope daddy is being good %o
you. Your owa,

Daughter.




243 continued
- looks up sadly from letter.
drops 1t and opens the other

873

INSERT. letter im boyish handwriting

school. I know daddy is
being good to you.
With love,
Sonny

S

Tom drops the letter, shaking tis
head sadly

244, Exterior Mather home
Near door
Hogan and Orloff and Damiels enter
and stop for a moment before the

door, Hogan whispering to them.

245. Lower room Mather dwelling
Tom at table. Hogan, Daniels
and Orloff enter from exterior and
greet him Jjovially. BSit at table
and one of them produces a bottle

of whiskey

246. lower room in dwelling
C.U. Tom
Sits, looking from one to the other

of them, angrily but silent.




K

247. Exterior - surb,
Young American drives on in aute
and stops, lLooks toward
house, curiously, and is about
to leave the car when he pauses
and looks back toward bouse

again.

¥

248, Exterior Mather home
Near door,
Poor 1s open,
Hogan staggers through door as
through impelled by a swift boot
and falls sprawling.

289. Exterior. C.U. Young Ameriean in auto
Amazed expression

250. Exterior Mather home
Near door

Hogan is picking himself up as
orloff falls tarough door and
onto Hogan. Then Danlels runs
out, torn and tattered and
terrified. Doesn't even stop
but gets off as fast as he can.
Tom re at door, a picture
of wrath, telling them to get
out of his sight

251, Exterior.
. C.¥. Young American in auto
Laughing.




251, lower room in dwelling
- Tom enters from exterior.
/ : Table and one or two chalirs
are over-turned. He is righting
- things whem the Young American
enters, and goes to him with
his hand outstretohed.

252, Exterior. Near Mather home
Daniela, Orloff and Hogan
looking back toward house and
giving vent to thelr wrath.
orloff says to them

Title “"That's some more of
: their workl Esnasunds

Eaanisinseslongetaipls
mah Even turned Tom
Mather n‘nus his best
friends!

They all go off together

253. Lower room in dwelling

Medium
Tom and Young Ameriean sitting
at table. Tom is telling
him sorrowfully about Jane -
concluding with

just as
r death,
as Af I had struck her

ek

4.




81,

Continuation of 253

Tom concluding title in depressed
manner. He goes omn, penitent
and with a heavy geart

Tom falters - ralses hls eyes
t.gn_rd mantle

254, lower romm of dwelling
C.U. of the small flag on the mantle

255. Lower room of dwelling
¢c.U., Tom at table
He finishes with " - and even

my country!"

2 56. Lower room of dwelling
¢c.U, the American
He is watching Tom, sympathe-
tieally. Then tells him

"It doesn't matter what

s man was yesterday. It's
what he is today!"




Continuation of 256.
Young American conecludes title
;::: an air of trying %o encoursg ¢

257. Lower room 1in dwelling

Full shot
Two men enter with dinner palls
and OIJJ. to Tom.

He rises and nods %o them and

gets nis hat - and them goes o
t.h;‘!m American, for a fimal
wo

258. Lower room of dwelling
Nedium shot - Tom and the Young American
Tom says to him, sadly

Title "you tell the children.
I -1 just couldn’ti"

He says he will., Tom exits.

259. FADE IN Living room - Young American's home
Dorothy enters, slowly, 8
herself with her hand against
the wall, Mother follows her,
somewhat alarmed at her daring
and cautioning her Lo be care-
ful




260, Living roonm '
C.U. Dorothy and mother
Dorothy is telling her, mischiev-
ously, and indicating the
exterior -

Title "He's outside - in the
summer house, I want
to surprise himi"

Mother smiles - "All right, dear -
but be careful”.

261, Living roonm,
Full shot.
Mother watches somewhat anxiously
but a little amused, as Dorothy
slowly moves toward doorway

262, Exterior. Summer house
The Young American sits - sorrowful.

263, Exterior - lawn,

i Dorothy has just managed to reach
the lawn from the porch and stands
looking off toward summer house,
smiling.

264, Summer house
C.U. Young American,
Thinks sowrowfully of having to

tell Dorothy about mother




J,_. . 267, Summer house

268, Summer house
¢.U. Dorethy and Young American.
Dorothy 1aughingly boasting
of her strength. He tries %
share her happiness but it is &
hopeless effort. She notlices
:11. 1ack of enthusiass and asks
a

Title ~ “ynat is the antter?
pidn't you find mo Lher
well?"

He can't find words to answer
ner and she 18 startlied by
suspicions. s him with alarm,

to tell her about her mother.
He averis his eyes and murmers
that she 18 denad.




269, Summer house

¢.U. Dorothy
Stares at him, shocked - thea

closes her eyes as if s feeling
of faintness has suddenly

overvhelmed her

Zitle m_mmm-

271. Exterior Mather home
_ Close to door.
enters with a little

Sonny

valise in his hand, Pauses at
the door, sorrowfully and
nesitant about emtering.

/ 272. lower room in dwelling
Tom pacimg the floor. Hears
someone at the door and stops.

Sonny slowly enters and stands
looking at Tom doubtfully




273. lower room in dwelling
c-'n. m W

m.'rmn-mxm-rm.
Gorman -~ O and Hoganm.

Title "He's takia' the gal to
the cemetary this after-
noon!™

uomuunuzruum.
hmmnu-uﬂmbu
tells them all to get started.

Gives them final instruetions
as they rise to go




"No matter what happens -

276. Exterior Youn

got nimil"

They declare they won't fail
and all exit, Gorman sits at
table, smiling with satisfas-
thon. Pulls the card from
his pocket and looks at it
with a leer. Crushes it in
ais hand furiously.

g Amerigcan's home.

He is helping her into auto.

She has her arms full of flowes
and seems to have returned %o
normal strength.

277. lLower room in dwelllng

Tom and Sonny ready to go out.
Tom szkusSs tells Sonny

"Your sister will be

there too., Do you
think she will forglve
met"™

Sonny thinks, gravely for &
moment. Then shakes his head
as if doubtful - and tells hiws
father




Tigkle "I don't kmow, daddy."

Tom shakes his head as AT he
i : is quite hopeless about 1t.
Both leave.
FADE OUT

RN
Title ; A LONELY ROAD BEYOND
THE CITY -

278. FADE IN. Road,

Aute in woods at side of road,
concealed from sight of anyome
coming down road.

Orioff, Danliels and Hogan
standing in road talking

279. Road. Young Americand rives through
with Dorothy

a8
280. Road as in 278,

up
road. "Here he comes!" they
say - and 1ies down at
side of road, fage tO the ground
as if unconscious. The other
two hurry off road toward thelr
car in the woods,




281. Road, Young American and Dorothy érive
- through in aute

262. Road as in 280,
- mtuodonuﬂonuuot
road,

Aute, with Young American and
Dorothy drives through, slowing
somewhat as he motises Hogan
lying beside road.  He stops
auto a short distance further
down the road.

283. Road. C.U. Young Amerisan and Dorothy im
4 aute. Dorothy with flowers.
‘ He i3 looking back, alarmed - and
tells her he is going bask %o
inveatigate

284, Rosd. lLonger shot of auto
. Young American gets out of ear
sl;a walks back to where Hogan i
ing

285, Road - near Hogam.
Young American om, aesitantly - as
SAOSR BT ES clonety b Sin
. closely a
but does not touch him. &ulr-,i.v
sees something about the mam that

makes him draw bagk sharply and
he atares




Close up of Hogam - %o show plainly
that he 1s breathing

Close up of the Young American.
Looking susplciously - grins slightly

288. In woods
= Oorloff and Danjels, erouching -
watching toward road

Nedium. Hogan and Young American.
He is grinning down at Hogan and
says, suddenly

Title "Having pleasant dreams,
Hogan?t"
Hogan doesn't o He stops

smiling and looks & 1ittle congeruned.
Perhaps the man is aurt, after all.
Stoop and places a hand on him.
immediately turns llke =& flash
selses him :




ot.

290. Long shot - road, -
Hogan and Young Ameriecan
struggling on the ground. orleff
and Daniels run on from woods.
h:thr-amu up im suto, fright-
ened.
Gets out of car and hurries off
toward woods where other oar is
hidden.

291, Road, closer shot
. Young American struggling with
2ll taree on him. orloff has

& Tope

202. Woods. Dorothy hlding near auto - watching
: off, terrified.

293, Road. close shot

298, Woods. mnear hidden auto.
Dorothy not in sight. Men on
carrying Young American and
toss him into rear of auto.




298.




=1

300-A TRoaDd. Hegan's aute goes thro.

3o01.

303.

Road - mear policeman's booth,
Policeman inside of booth, read-

ing. ¥
Hogan's suto coming - slows down
as it approaches camera.

Near policeman's booth.
Policeman inside - looks up
toward road

Road nearbdy

Near policeman's booth.
He comest to froamt of hls booth
t_nl 1ooks toward road, amusedly.




Continuation of 304.
3 . He saunters toward the car in
the road

307. Road - near policeman's booth.

to Orloff and Daniels in the oar,
Hogan working like mad to get
engine started.

207 =A. C.U. Prmisoner mn aufte

230M-B. CoentTinuglion of 307

308. Road. Two autos go through fast

309. Road - near ;Wm'l booth.
LONG

009' talking to orloff and paniels.
Two autos can be seen far up road,
S i

ret one a8
Porothy Jumps to her roo:o!oﬁgu
to the oop




3'0. In auto. :
Young American bound and gagged
on floor. Dorothy om and starts
untying him

3". m shot. Road,

- Cop taking Hogan, Daniels and
orloff toward hls booth, Puts
then inside and locks door.
FADE OUT -

Title  FADE IN____
AT THE END OF THE DAY -

312, - FADE IN - Shooting toward setting sum -

- across rising ground in cemetery.
Tom and Sonny silhoustted against
sky, as they stand together with
heads bowed, in distanoce.

v




somewhat do . Bhe i»
::nromtm forgiven

316. cemetary - a8 in 314,

- Tom and-Senny. Tom drops his
head., Soany
meet Dorothy. In a moment
Dorvothy, Young Ameriean and Sommy
enter and stand om opposite side
of scene ‘W0 Tom.

:
:




317.

,"n

320.

321. INSERT.

(@t LV of cand)

:

Near first grave - as im 318,
Nedium - Tom alone on one side of

mw-qun‘n--
picks

and up the card whioch he
holds out to Tom. “You dropped
su;;ml."

takes 1t - and looks at it

card
Mr. Frankliin Jones
"protector of the Weak and Innooent -

RS PR « w

— The 6.fth Horseman Socsely
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Both look toward nearby grave




without

»

knees beside grave
STANDING BESIDE HER,
toward Dorothy.
gravely
from distant

- m‘ m.
THE HORSEMAN
Both looking
The Colomel says
moving his eyes
scene

Dorothy on

and Colonel.

. Near grave
Medium
tery
Sonny
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Mu-mmmm. when he
Mmmunmsm-n

8
‘zmmu&ot-ﬂcﬂh
mhmhﬁccamnm

and the Young Amerisan.
!uuoh-thn smiling, tells Sonny
that ““‘“m--o-o snd all three
turn backs toward the lovers off
gene,
EADE QUZ
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